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Numerals of the Sharada Alphabet 

In the Sharada inscriptions numerals are generally used for recording the 
dates. They are also used sometimes for denoting verse numbers in longer 
inscriptions in verse. In the copper plate grants of Chamba numerals have also 
been used for denoting the quantity of the donated pieces of land. In the 
manuscripts numerals are used besides recording verse numbers the number of 
leaves or foilios, chapters or cantos. In the Bakshali Manuscript numerals have 
been used for arithmetical notation. 

In general our records employ the system of decimal numeration. In an 
image inscription from Chamba, now preserved in the National Museum, New 
Delhi, and, in the Peshawar inscription of Vanhadaka of (Laukika) 538$the 
numererical signs have also been expressed in words. The signs of numerical 
figures are farely uniform on the whole though variations in certain cases are 
also observable. We give below a brief descriptions of each figure. The figures 
are illustrated in the accompanying Table No. 6. 

1. The figure 1 is represented mostly by a semi circle and occasionally 
by a complete circle. In modern Sharada the figure is exclusively represented by 
the latter sign. In the Bakshali Manuscript besides the semicjrcle the figure is 
also denoted especially in fractions by a (1) dot (2) by a dot with tail or (3) by a 
short horizontal. 

2. The sign for the figure 2 generally consists of two curves placed one 
below the other and open to the left. In the Bakshali Manuscipt the figure is also 
denoted by a sign resembling the figure 2 of modern Devanagari. An advanced 
form is, however, noticed in the Kotiher inscription (col. XVI) and in the Sharada 
birch bark manuscript of the Mahabharata (col. XXII) where the sign has been 
formed like the circular figure for 1 with the addition of a tail. The same sign is 
used in modern Sharada (col. XXIII). 

3. The figure 3 is formed like the figure 2 with the addition of a small tail 
or a curve below the second curve. 

4. The figure 4 occurs in our records in three distinct forms. The one that 
is found in the Sungal copper plate inscription of Vidagdha (col. V) resembles 






the Sharada ligature tk. The second which is most common among the three 
looks like the ligature nk. The third which is found in the Kotiher inscription (col. 
XVIII) and in the manuscript of the Mahabharata (col. XXII) and which is more 
commonly used in modern Sharada is developed from the second with the 
omission of the subscribed k. The sign used in the Bakshali Manuscript agrees 
closely with that used in the Sungal grant. 

-,-5; The symbol for the figure 5 resembles the Sharada letter p with the 
f qghthancQ/ertical lengthened downwards and turned towards the right. Its shape 
is generally consistent throughout. 

6. The figure 6 shows distinct variations in shape. In the Hund inscription 
(col. VI) and the S.P.S. Museum Srinagar bronge image inscription (col. Ill) its 
form agrees with Nagari figure 6. In the Devi-ri-kothi inscription of Nagapala (col. 
XIV) it is represented by a S like form. In the Salhi inscription (col. XV) it shows 
a peculiar looped form. Jn the Bakshali Manuscript it resembles the final m (with 
virama). In the Hariparbat inscription (col. XX) it is semicircular in shape with the 
lower end of the curve lengthened upwards towards the left. The form of the 
manuscript of the Mahabharata (col. XXII) agrees closely but is narrower in shape. 
The sign used in the modern Sharada (col. XXIII) is the development of this form 
with the upper end of the lengthened curve turned sharply round towards the 
right. The sign in this respect closely resembles that of the figure 7 of the 
Devanagari. 

7. The sign for the figure 7 closely agrees with that used in the Nagari to 
denote the figure 1. Its form remains generally consistent throughout. 

8. The symbol for the figure 8 may be described as the Sharada n without 
the wedge at the right top end and with the base stroke slanting downwards. In 
the modern Sharada (col. XXIII) the base stroke is converted into a curve turning 
sharply towards the left. A peculiar cursive form occurs in the Peshawar Museum 
inscription (col. XIX) where the figure shows a big circular loop at the lower end. 

9. The sign for figure 9 in the Hund inscription of Kameshvari Devi (col. 
VI) does not materially differ from that of the figure 7 noted above. In the Bakshali 
Manuscript (col. XXI) and the manuscript of the Mahabharata (col. XXII) the sign 
is denoted by a small circle with a curve attached to it on the right. In the sign of 






the figure is the same in modern Sharada (col. XXIII) with the curve turned round 
and lengthened towards the left. 

10. The zero is rendered throughout by a dot. 

As pointed out above, the numerical sign in the National Museum, 
New Delhi image inscription and the Peshawar Museum inscription have also 
been expressed in words. Thus in the former, the years 53 in the date has been 
expressed by words shara (standing for 5) and guna (standing for 3). In the latter 
inscription the figures of the date 538 have been expressed by shara (5) and 
hundred augmented by gaja (8) and thirty. 

N.B. The references of the inscriptions and the manuscripts cited in 
this section have already been given in the previous sections. 




